


Hello Kim and welcome to NotRandomArt.
The current issue is revolving around the
problem of communication and identity. Is
there any particular way you would describe
your identity as an artist but also as a human
being in dynamically changing, unstable
times? In particular, does your cultural
substratum (a foundation or basis of
something)fidentity form your aesthetics?
As an individual artist, | work oross-disciplinary, from
doing socially oriented performances, such as mmy
ongoing artwork Bridges-Performances, to build bridges
between myself and the rest of humanity. To deeply
personal iPhone photography like my ongoing artwork
sun-Penetrations, on topics such as loneliness. To a diary
kind of YouTube videos on for example the joumey of
learning a new language as an empowering instrument
yet problematic barmier. My artworks are influenced by ry
direct envirenment and deal with communication and
self-development. | seek methods to connect with people
[or try to deal with disconnection). Simply said: | want to
connect and haal. And hopefully, something of this gets
transported in my artworks.

Eecauseof my art career, | have lived thusfarin 6 countries.
Inthe Metherlands where was born, Spain, USA, Sweden,
Germany, and now China. My artworks come into
extistence by my own body traveling and thus living and

staying in new homes, bt also in hostels, motels, hotels
and artist in residencies. All countries have their own

history, costumes and thus cufture. And 1—as an artist
living abroad have to adapt to that somehow. You can
maybe imagine that there are quite a few
communication-confronts in that process. From these
challenges (and at the same time potentials) | take
something of itwith me and translate it into my artworks.
Would you like to tell us something about
your artistic as well as life background?
What inspired you to be in this artistic point
in your life when you are now?

I grew up in a small-town harbor city in the Netherlands.
My yourth is colored by my toxic family life where | was
taunted and bullied by my older brother. Up to a level of
severity that | had to leave home. Then art found me and
saved my life. Art is now my home and my life. Art helps
to channel the absurdities of life in order to make sense
of it all. Art means life to me—a reason for living-an exit
from life and back into it

For me as a contemporary artist when | am connecting
through my artwork with people its different than
without it. | feel freer and more confident and life
situations and people (myself included) become material
to work with. In a good way, it makes connecting with
people, seemingly more controllable since there is a form
of exchange, a mutual benefit—a sort of helping each

other to understand each other. I have specialized in
socially engaged performances, iPhone photography,
videos. But | also do temporary collective art projects (as
one could call them) and | work with text. Central in all
this is the indiidual in a social context. Inner thoughts,
strengths, weaknesses, the body and all thisis mymaterial
to weork with while engaging with life and the people in
it. Experiencing social (non) interactions is an ongoing
and never-ending process.

Could you identify a specific artwork that has
influenced your artistic practice or has
impacted the way you think about your
Identity as a participant of the visual culture?
While exposing my own processes of connecting and
failing and developing. My contribation as a real-life artist
iswisual, participatory and prona to be helpful or soothing
in some ragards.

1am thinking of one of my early performances The Life of
a Jogger. With the idea of self-development or self-care, |
bomrowed from the reaHife activity of sport to create
contemporary art. | had organized a real jogging event
with all the organizational aspects that are invoheed with
it. 1t took about 1 year to organize it all; from creating a
wehsite, flyering, giving it media attention, creating a
videotofinally sending the people who signed up a cobalt
blue T-shirt with on the front in white capital letters 1K
SPOAT (Dutch for | sport). Then on a hot summer day in
August 2003, The Life of a Jogger took place. The visual
aspect of the performance was a blue, breathing and
sweating hurman mass moving 10 kilometers together
through the streets, the parks and the harbor of
Rotterdam.

Since you transform your experiences into
your artwork, we are curious, whatis the role
of memory in your artistic productions? We
are particularly interested if you try to
achieve a faithful translation of your
previous experiences or if you rather use
memory as starting point to create.

I think my artworks are my memory (of the events and
interactions and how these unfolded). Forexample, Social
Andety, which isinspired by living in China—I live in China
now for 1,5 years. What do you think was the first word |
learmied when | wasin China—sincel heard it, and still hear
it, all the time? It is lsowai ¥ 7 (Chinese for foreigner or
outsider). Every time | go out and hear it, 1abhor it makes
me feal like a ghost, a fantasy, a spectacle and yet at the
same time ignored. Kind of being wisibly imvisible.
Fallowed constantly and everywhare by *the eyes"makes
mee feel dreadfully naked, exposed, yes even objectified.
social Aredety is a social situated performance, itis setup
as an interactive photoshoot-set installation. on the
background is a photograph of the Meydan Bridge aka
Ghast bridge in Dubai.




Thanks a lot for your time and for sharing
your thoughts, Kim. Finally, would you like
: to tell v

What is the role of technique in your fuu,re projects? How do you see your work
practice? In particular are there any oyuoivin

constraints or rules that you follow when
creating?

tr

How do you see the relationship between
emotional and intellectual perception of
your work? In particular, how much do you
consider the immersive nature of the

viewing experience?










